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Curigs and the city

An increasing desire to house visiting friends and family in privacy
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Think global, design local

Imparting chic to chalets and boldness to
beach houses, d-h designersare
deftly melding a sense of place with
individunal style Eatrina Burroughs reports
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owner for hers vhen she converted the main house into
flatz) with a new L-zhaped lodge - 2 z¢ cient building
with two bedrooms and a genercus cpen-plan living area,
including a woodburning szteve and a hideawav gallev
kitchen. Brick boundarv walls connect the lodge to the
original Georgian house, forming a walled garden; while
transparent glass walls front and back mean that the newl
landzcaped zarden appears to
pavilion. There's a green
the outline of the “Outback” (the name that the previous
vner gave to the building in the garden, which has been
d on to the ledge), especially when viewed from the

torevs of the main house.

“The walled zarden between the house and pavilion was

conceived as a giant outdeor room,” savz Barclav. “The

sequence of interior and exterior zpaces gives a touch of

grandn to the setting. The Outback also provides a focal
point from the main house in what would otherwise be an
overly long garden. I love the fact that the Outback has
become the zocial zpace of the housze and not just a fergotten
appendage.”

The Outback s a whole ran including that of a
centre peint for entertai

when the pavilion open

“It works brilliantlv,” savs Barclav's client. “The main

house iz the perfect zize for me az I'm not rattling around in

too much space, and then the bedrocoms in the garden
n can be opened up as required. It's entirelwv

ith voung children can be as

independent az thev h. I alzo have a grand pianoc in

there, which I play dailv, so it connectz me to the pavilion

soirées with prof

also use it for private veoga

For Suzanne and Brooks Kellev, flexibility waz alzo a kev
azpect of the design their new guest ho - by Grav
Organschi Architecture — on their rural pertv in
Guilford, Connecticut. The guest lodge w designed to
replace a dilapidated cottage szet apart from the main
rezidence, and thev had a number of other

the zpace apart simply zerving az an idyllic place for
visitors tostay, 1 views out acroszs Long Izland Sound. A
historian, writer and curator, Brooks Kellev needed more
space for his books, le Suzanne uszes the new guest lodge
for davtime and evening bridge games with friends. At the
zame time, the lodge dezsign wasz underpinned with the idea

that it could house home help or carers if thev were ever
needed in vear:s to come — although the Kellevs love the new
cabin z0 much that the home help could find themselves in

the main house.

The size of the building itse as restricted bv planning
codez, leading to a compact, jewel-box cabin that is

highlv suztainable, with a sedum roof, ground-source heat

D p. cedar cladding on the outside and bamboo walls
inside. The design was a very particular response to
site, context and views. It's cne of a number of

that Grav Organschi has designed over the vears.

“We find that manv of our clients enjov these small
buildings for their intimacv and their direct connection to a
zite.” zavs architect Elizabeth Grav. “Thoze qualitiez can be
achieved in a larger building, of coursze, but there's
something about being in a small building, surrounded by
nature and perhaps separated from the busvness of alarger
house, that people reallv like.”

Architect Peter Gluck’s inverted-guest-h roject in Lake
Geerge, New York State, was alze a zpecific rezponze to a
beautiful rural site — and a verv particular brief. Gluck's
client wanted space for guests on the familv’s summer
propertv. but alsoc a large garage for cars and storage.
Gluck’ lution was to create a large, ilptural garage,
with dramatic bifold copper doors, bockended by tweo
separate tw orev, twe-bedroom apartments. One has its

-contained living area on an level, while the
other inverts the arrangement and has its living space at

ground level.

“Guests like the apartments because thev are spacious -
i,6003q ft each - az well az comfortable and thev are
nestled in the weeds,” zavs Gluck's client. “But thev are also
cloze encugh for a short strell to the main house or the boat
dock. It gives both us and our guests privacy, and friends
whe would not erdinari tav in our home enthusiasticallv

reserve the private guest quarte

“In thiz familv compound,” savs Gluck, “both guest
apartments are not onlv separated from each other, but are
remote from the host house. I advise all cur clients to think
about separating structures, thus breaking down scale and

creating exterior spaces between the elementz.”

The creation of a familv compound alzo lav at the heart of

Allied Works Architecture’s project for clients with a 350-
acre farm in Dutchess Countyv, New York. Designed by
architect Brad Cloepfil, the plan included a main residence,

ivate art gallery and a guest hous ‘hich was completed
first. The zsingle-storev building iz blime contemporary
cabin in the woeds, with a steel frame — which projects
outwards and partiallv wraps around terraces at either end
of the structure - and « f gl and mahogany. Its two
bedrooms and generot ng room lock cut into woodland
of oak, birch and hickory.

“If I had known how much I w oing to enjov the guest
then g uld have built the main
client. “Evervbody loves it and peopl
like staving there. Mv children, whe are in their zos
now, don’t want to stay in the main house — they want to
stav in the guest heusze az thev leove the zeclu

intimacy of being in the wo

loved the fact that it was
t]'.El'E WEere m

thought it wasz such a nice thing to do

oug

In Kenweed, California, architect Robert Edmonds’ clients
wanted to establish a more direct relationship between the
main residence and guest house at their Summerhill

compound home. As a result, the two buildings zhare a

common architectural language and aesthetic, with the
guest house forming a small-scale version of the hest house
and both sitting around a swimming peol and terraces. The

lodze doublez az a pool housze and a catering basze for
parties. There'z also a garage nearbv clad in the zame red
cedar used on the other two structures.

“The zucce thiz project liez in the interaction of the
three architectural piecez on the site, with the pool being

“The succe thizs project lies in the interaction of the
three architectural piecez on the site, with the pool being
the centre point that ties evervthing together.” szavs
Edmeonds, of Edmonds + Lee Architects. “We love the fact
that the main house and guest house kind of ‘talk’ to one
fagadez. The guest house was

=4

ansther through their glazz
designed as a miniature one-bedroom house property and iz
1 nctional on its own; there is a bathroom with a
tub big encugh for two, and a kitchenette within

the living room.’

soakin

In zome rezpects, the design echoes elements of the great
mid-centurv Californian houses — such as Richard Neutra's
Kaufmann House in Palm Springs — which plaved with the
compound idea, offering dedicated guest wi or pavilions.
Az at Summerhill, these modernist ho uzed szeparate
compenent parts to make the house more accesszible and
friendly in scale and veolume.
Prefabrication iz alzo being uszed az a wav of expanding a
home and creating dedicated gzuest lodges within a
compound formation. Linda Taalman’s client in Saratoga,
opted for the ¥ ross the
drivew om hiz main idence. The building has one
bedroom, living zpace and a kitchen z another zeparate
room used as a gvm, as well as serving as a home office. It
was important to the client that the house be low
maintenance, flexible in terms of use and that it offered a
dizcreet prezence in a zetting of great beautv.
“Evervone would like to have a com nd and room for
zu to  wizit,” =zawvs Taalman Taalman Koch
Architecture, creators of the IT House concept. “Guest
ho and accessorv structures can accommedate
multigenerational families living on the same site. The wav
we live iz changing — we work from home, live to be clder,
our kids hang around longer — and zo there iz no longer a

one-size-fits-all model.”

Back in the UK, architect Richard Found haz developed his
own original twist on the idea of compound living at his
own home in the Cotsweolds. He bought a former
gamekeeper’s cottage in a hidden valley, initially intending
to replace it with a completely new and contemporary
home. When the planning authorities decided that the
cottage needed to be preserved, Found turned the situation
to hiz advantage and designed a new familv home folded
inte the landscape behind the original house. The cottage,
which datez back to 1730, E o nd now serves
a3 a stand-alone space for guests, with two bedrooms and its
own living space.




started again inside the cottage while keeping

the original room lavout. Now I and myv familv use the new

parts of the house and guests have use of the cottage,” savs
“So

Found, of Found Associates.
accommedation, with their own kitchen and dining reom.

Our guests have liked the fact that it iz so completely

cur visiters have discrete

different in scale and aesthetic from the main house. And
thev really enjoy that dialogue between the two styles.”
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