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Time to sober up, friends. The physical
dimensions of Peler L. Gluck and Pariner's
new book slons seem (0 mandate prepared-
ness and responsibility. | cannot help but
recall an equally heavy proposition—now
fourteen years old—5,M,L,XL. Nearly identi-
cal in their bulky physical dimension, these
two volumes represent aqually productive
philesophical camps of excess or restraint
like opposing magneats. Indead, they make a
good pair: Rem's enfrople but all-consuming
overload of representation versus Gluck's
rigorous path of structured responsibility.
Confronting them, I'm not sure whether to ba
terrified, simply intimidated, or ashamed. In
reading Gluck's book, it is the first time I've
felt guilty for skipping ahead whila perusing a
monograph.

The Modem Impulse is a hefty but
well-tallored book. It i strikingly earnest
and precise in its construction at every level.
Gluck lays out a philosophy for his work that
is not revolutionary in contant but is unusual
In its pursuit of a singutar miaslon. Itis a
represantation that, at lsast in these well-
worked pages, comes across as an authentic
portrayal of an architect searching for the
truth. One can question Gluck's didactic
approach but not his impressive and genuine
bediaf in himself, There is a sensitive axposure
of a whole personality here— a rara quality for
an architectural publication.

After opening comments by Gluck
and critic Joseph Giovannini, tha book
follows a somawhat unaxpeacted but entirely
rational structure wheraby project photos are
separated from thelr drawn represantations.
Beginning with a comprehensive review of
projects since Gluck's graduation from Yale,
In 1965, the bulk is taken up by images of
saventean mostly rural residential projects
(three are notably public), followed by corme-
sponding presentation sketches and models;
ona case study of the construction processes
included beautifully reproduced working
drawings. The namative is then rounded out

with a section on current work in the office,

which is defightiully indeterminate and raw,
especially relative to the tight chorsography
of the preceding pages.

Qutside of the large chapler of
project photos—about 180 spraads, all highly
compased and notably unpopulated —thera
are some valuable minor works that exhibit
a ganuinaly impulsive mode of production.
Gluck's 18608 beach houses, recognized
by critics at the time, are fresh and unsalf-
consclous. A 1975 study project on Tokyo's
Shinjuku Station contains some impressively
delirious plan drawings, sadly reproduced
only in thumbnail sizes. The late chapters on
process and construction also provide some
redief from the compaositional march of the
project photos, adding depth and cohesion
to the work. This makes up for an absence of
diagramming but is consistent with Gluck's
tendency toward a self-evident representa-
tion of the whole.

This wholeness, and the corre-
sponding tendency to follow through, is the
theme of the book and no doubt reflects
the commitment to complation of Gluck's
practice itsell. Acting as construction
manager (or nearly all his projects, the
architect controls the entire process, from
idea to final product. The orderiiness of this
working method lends itself to a precisely
managed publication that is succinctly
conceived, detalled, and executed as yol
another built work. The accompanying text is
similarly explicit, offering completa narrative
disclosure without nead for interpretation.

Tha Modern Impulse ks more crafted
than impulsive, and amid such complete
exacution one is hard-pressed 1o locata
the artistic struggle, But Gluck makes a
concerted effort 1o point oul that thisis
an evolving process, an act of becoming,
strained by the contradictory criteria of use,
structure, context, and social effect. A build-
ing with maximum overlap batween these
four attributes, Gluck maintains, is a kind of

unattainably parfect platonic ideal. His itera-
tive search for a better balance is the impulse
refarred to in the title. Gluck articulates the
universal responsibilities of the profession
without mandating a method. The challenge
for us all is how to pick batties from within the
mix and define concepts such as structural
efficlency and social reasponsibility.

Gluck's narrative defends the
reflevanca of tha work and positions its
Modern aesthetic in an avolving contem-
porary process, Bul what raally stands oul
In these pages is a personal cbsession and
genuine loyalty to original design intent.
Gluck’s work appears 10 be uniquely not
post-justified. The Modern Impulse isa
counterpoint 10 the unrestrained represen-
tational bonanza of recent years, a retum to
integrity daliverad in earnest, and this alonsa is
a great refreshing discovery.

By the and of the book, as layers
of information are added to each project, |
found myself wanting mora. The documanta-
tion of procesa and construction givesa
sense of the breadth of diligent and increas-
Ingly informed work taking place in Gluck’s
office. But thase pages are fleeting and beg
an extraordinary question: is this book big
enough? Part of me wishes for many more
volumes—an encyclopedic collection of all
Gluck's hard-fought buildabie details. But the
real lesson here is that it's best to leam the
hard way, in the field.

—Jonathan Toews
Toews (Yale College "28, "03) Iz 2 design
associate with SHoP Architects, in New York.






























