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Southern CoanecEicisl

faiven o current professiorcl bias
toward faternational Siyle
unifink, o relarn fo exquisite
detar! andd classie formeal sitd

by Peter Gluck forms a !'ﬂ!I'sﬁr
revisiting the Bouhaus.
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Return to grace

[t was that kind of classic design problem we
all thought only our design professors hend-
ish enough o devise. All that would be re-
quired to strike terror and paralysis into the
heart of a |II1I.‘\.]J’L‘L'|.i'|C architectiy LF-\thLL't 15 the
imperative “Add to an existing house by Lud-
wig Mies van der Rohe.” The rest of the pro-
gram could say just about anything; God has
left the details for later.

Crriginally designed in 1935, the house in
lovweer Connecticur was hanlt for the brother
of Mies's client for the renowned Lake Shore
Divive apartments. 1tz fenestriation and glanng
echo those apartment towers and, in Bact, the
hiouse even used materials left over from the
Chicago projects. [Mhis was a [orgotien M=,
however, having been in quiet repose on 168
aix-acre river-edged site between the 1950k
and 1981 [it was not generally known that a
Mies building existed in Connecticut), In 1981
new owners surfaced, with the house, in order
o obtain zoning variances bor a proposal by
their architect, Peter Gluck.

S0 the challenge to Gluck was clear: in-
crease the living space o more than double,
ut respect the venerable 1955 design state-
ment of an acknowledged maseer. The ohbve-
ous inner goal of any architect in this position
is 1o be deferential without simply copying, 1o
bequeath the new with required respect withe
out becoming enslaved. Tt seemed clear that
the :_'_'-;is.‘.iug house should not b pil}'!-ii{'li”'-
alfiwed to the addinons. It seemed just as clear
ithat the MMiesian grd and anention to every
detail would be among the imperatives,

In broadest terms, Gluck proposed to add
two pavilions, one for entertainment/food
preparation and one for guesthathing/sauna
Facilities. Thus the two varcinces were sought
from zoning officals, waiving setlack regula-
tina and permitting a single residence com-
prising more than one building. Because the
clients’ representatives propased this route to
avoid compromising a significant seli-con-
tained architectural object, the granting of the
variances is a seminal decision in acknowledg-

While the original house was a pristine
example of Miesian clarity—even a two-hay
Later addition stuck 1o the nigorous assthetic—
it wasn't ffvable, within the new owners’ defim
von, Gluck, therefors, was asked o [ icde
an entertanment space, a pool, and geest
quarters; the wial of the additions would ex-
ceed the area of the original. The client
wanted not so much a homey comlor as space
for emtertaining and perhaps business confer-
ences away from Manhaittan.

ing hardship with respect to archivectural 1m-
POTTANCe.

From a shshily closer viewpoint, the i por-
tance in Mies's work of the 19209 Barcelona
Pavilion was not lost on Gluck either, In many
respects, this Connecticut complex is the Bar-
celona Pavilion, with clear references in the






[y ey ——

T T W . - .. -




sl 'I_I-..-]'I.iliil]l ..|||-|| r'I'::_- |II-|H:|| laacaiie
Cluek, having lived in Jap for ity
recently, began to notice the linkag
1 tional Japanew and Miesian inspiration
as it conoerns structural and spatial reline-
ment—Iincluding the Hexilahty o the

ety must, therefore, return in the detaals,
Mol the least of these are the two planar de-
sigrny dlecisions which strongly pull Mes o Jape
AT, l_.||_-,|[511;,l. 1) ] :_1‘|g|.' ~oncitien both (4]
and bBowom, Gluck has dire |'l|'r=.'t'| thie celing
and r » [Noor, Emiving the sense

y effective in clerly defiming living

space within the transparent envelope,
Ji-evilent but brlhanily

] i brings us from
aliclingg sash. Im & major w;
moviable glass doo
lorms to creale |apxan i OHMians
are nearly complete ' —clomed bt
iransparent, or open but screened. The doors
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Architect: Peier L. Gluek & Assoei-  farilities; provide fim guest bad- Jorced-mr with aiv coviditfoning,
ates [Kanl Larmon, areciele i oo, and wi erdertaeemend pooil-  Consultants; Viesland 6 Gweriem,
charvge; Peter L Gluck, Kewt Lavion,  don with food fuEiaraiion aneg, bandseape; DeSimorie, Chapln &
teed Lowis Toirfan, decigre femm; Structural system: seqd frame roof  Associater, structural; Theomae A,
Rackard Allen Helnrick, senlptar, uith condilrner steed colinmms Sedfod Pulice, sechonical

sterd soriem ), T corcrnte fondnlion, conerafe slak Fhﬂiugrap.h.;: Hngy Ramifes,

Kiter six aceas bousded by a river; on grade with concrete grade beaws,  Conrrtexy House 6 Garden Mg

rural, witk stone walls, and slightfy  Majer materinls: seal frome, glos  ging, © 1084 fry Comde Nast
sloping towerd the food plain of the  walls, sak cobmetry, coramic tileand  Publications Inc., exeept as noted,
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' !i , | H i (4] | and tracks—some of the largest built by their
| | | EEE manufacturer—generated 42 sheets of shop

drawings. Needless wo say, absolute structural
rigidity is essential to the efTortless telescoping
of these planes. When evervthing is stacked
in the apen position, the multiple glass and
screen lavers create an illusion of a semisolid
pancl with a dramatic moiré overlay.

A gridded steel sereen (executesd in cone

T

inside, e harmonize with the other cabinetry—
including panel-hidden pull-down beds,

By becoming the general contractor him-
self, Gluck was able 1o keep admirable control

- 1 junction with sculptor Richard Allen Hein-

| | IEEE rich} links the pavilions visually and engages

LEE one wall of the largest guest bedroom, Here

N ernames |1 | ‘ {d the vertical grid is glazed and wood trimmed
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il Ll ——— over the myriad details required to “out-Mies

{111 |E: ——— Mies.™ The overall complex is compelling,

| =77 even stunning. But bevond that it arrives,

11 b= again, at a sense of correctness and SCT R —
Fetraeilly S Eatey

T in our "beyond Modernism” era, a large ac-
complishment indeed. [Jim Murphy]
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